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way No.23. NORWICH, Wednesday, May 9th, 1827, 1d. 


| the MONDAY NIGHT'S PERFORMANCE. 


tu- BERTRAM. 


Tu1s Tragedy from the pen of the Rev. R. C. Maturin, who 
i it is said-lost his gown for his pains, was. produced for the benefit 








ne of Mr Arlan, and we rejoice to say, that a more brilliant and 
srt fashionable audience never graced the Theatre than on this occa- 
wan sion; and no doubt very much to the confusion and mortification 
yen of a crew of diabolical ruffians, who have not stnek at trifles, to 
sith consummate the utter ruin of this reputable gentleman,and highly 
Lstlt talented actor. We trust, that the manifestation of the ar- 
rofl dent public feeling which we witnessed on this occasion, 
het malice and prejudice, will die, and with its expiring groan 
nth long continue to tingle in the ears of those who live on the 
Sai, spoil and plunder of every thing that is great and meritorious. 

4ON On Mr Arlan’s enfré he was hailed with repeated cheers, and 
Nhs three universal rounds of applause; the public feeling was 
ni\ still more conspicuous in catching hold of those passages in the 


play, which in any way could be construed as bearing upon the 
question, “ To be, or not to be,”—such for example as follow -= 


~ 
" “‘ Off—ye are men—there’s poison in your toueh.”— te 
14 b Act Ist, Scene 3rd. 
Viv And again : 
“¢T would consort with my eternal enemy, 

er , To be revenged on him——”’ 
. Act 2nd. Scene Ist, 

“t This: play contains many beautiful sentences, and there is one 
ite advantage belonging to it, viz:—that it is not diffuse, and the 
rah _plot is concentrated in the two principal characters, Bertram and 


mogine, all the rest is filling up matter. There are many per- 
Si. sons, severe critics, who would object to this play on the score of 
the diabolical spirit of revenge displayed in the former character, 
as not justified either by the personal provocation of St. Aldo- 
brand, or the remembrance of long continued persecution. | Itis 
ae difficult to imagine that such atrocities could be engendered, ma- 
its tured; and executed on the simple disappointment of unrequited 
7 love; but we have not to forget that the scene is laid in Sicily, and 





the characters—Sicilians: To those who have witnessed the 
x 
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exertion of Mr Kean’s ‘talents in the finest characters of the 
Drama, it is unnecessary to say, he, in this Tragedy, had oppor- 
tunities of which the public rapturously testified how well he knew 
how to avail himself—and those who saw Mr Arlan on Monday 
night, cannot withhold the meed of unqualified approbation, 
for his bold and able delineation of the character of Bertram —we 
say, without the fear of contradiction, that it was a grand and ef- 
fective display of histrionic talent, and what stamped it with the 
richest value, it was an original performance; it had all the fire 
and vigor of Kean, with the dignity and solemnity of Young—the 
best passage delivered by Mr Arlan was the following: 


Bertram.—“ Imogine—madness seizes me—Why do I find thee in my enemy’s 
walls ?—What dost thon do in Halls of Aldobrand ?—Infernal light doth shoot 
“‘ athwart my mind—Swear thou art a dependent on his bounty, that chance, or 
*¢ force, or soreery brought thee hither—Thou canst not be——my throat is swollen 
“¢ with aggny——Hell hath no plague——Oh no, thou couldst not do it ! 


we will only remark that it was allowed to bea master-piece both 
in the enunciation, and in the expression of the countenance. 


Mrs Brudenell.s Imogine was more than respectable, she went 
through her arduous task with exceeding credit, we may, perhaps, 
say, and with truth, that this play was never better acted.— The 
burden as we before observed, rests on the shoulders of Bertram 
andimogine, no two persons could have sustained the load in a 
more able manner, than Mr Arlan and Mrs Brudenell. At Drury 
Lane this Tragedy was got up inthe mostshowy manner; itaffordsa 
good display of scenery, which was not taken advantage of here ; 
we know not whether it is the Prompter who has taken such liber- 
ties with the author, as to mangle his work in the way we saw it 
represented, but this we know, that the sense and meaning was 
completely perverted in innumerable assages, and the whole of 
the first scene of act 5th, cut out! The illuminated Chapel, and 
shrine of St. Anselm, with the procession of Knights, &c. with 
the Music, and the fine hymn, beginning :— 


‘¢ Guardian of the good and brave, 
Their banner o’er thy shrine we wave ! ” 


was also wholly omitted.—It is really abominable that these re- 
peated contrivances should be suffered to go on, for the sake of 
sparing a couple of guineas—talk of want of patronage from the 
— indeed !—the wonder is that any one who is a judge of the 

ama,and who haye witnessed the costume, and strict regard to 
stage business, and in following up the authors intentions on the 
boards of the Metropolitan Theatres, should ever set a foot into 
the “Theatre Royal Norwich.” The Manager and Patentee de- 
serve no patronage, whilst they in defiance of public opinion, 


eontinue to pursue a career as offensive as it is destructive to the 
best interests of the Drama. 
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Nothing could have been more. absurd than Mr, Arlan’s attempt 
at singing “ Largo al Factotum.“ it reminded us of the croaking 
of a raven, who had lost his mate. Pray can any of our readers 
inform us who lent him the pair of bellows which he substituted 
for the Guitar ?—it was an ingenious thought, and, deserves much 
praise. 





THE FATE OF CALAS, 


This translation from the French, by Dibdin, was performed 
first at the Surrey Theatre, and such was the favourable reception 
it met, that it ran through above one hundred nights. It is a Melo 
Drama of uncommon domestic interest ; but there never was a 
piece so basely murdered and mangled as on this night. Mr. Balls 
who enacted the part of Edward, was more imperfect and careless 
than ever, and what is worse, he could plead no excuse for his im- 
perfection as he had nothing to do whatever in the play. 





PORTRAITURE OF THE DRAMA, No. 7. 
MR. GEORGE SMITH. 


Each might his several province well command, 
Would all but stoop to what they understand: 


Pope’s Essay on Criticiem, 


It has been a general complaint of late years, that this 
Theatre has possessed no efficient representative of the line of 
characters once so ably sustained by Mr Diddear. Mr Brindal, 
indeed, was a gentlemanly actor, and at times displayed some 
talent, but he was often supplanted in those parts, for which by 
nature he was more eminently qualified, by Mr G. Smith, who as 
the son of the Manager, no doubt thought himself entitled to at 
least the second characters ; but it is a misfortune that has hap- 
pened to far greater men to think meanly of the line in which the 
really excel, and fancy themselves caloulated for that from which 
the rest of the world would debar them. Mr G. Smith in the pert 
footman of the man of fashion, or in the conceited fop is exesilent 
and who ever remembers the piece, will surely allow that his 
Count Carmine, in “ Pride shal! Have a Fall,” could be surpassed 
no where but on the boards of the Metropolis. Mr G. Smith 
should not come on as Trueman, in “George Barnwell,” or Lew- 
4 son, in the “ Gamester,” in such Deiiiaiece the has a formal solem- 
nity devoid of natural touches of feeling; he seems too studied, 
and it reminds one rather too forcibly of Whiskerandos, the sen- 
timental hero of that Chef d’ Giuvre of British Farce, the “ Critic” 
of the incomparable Richard Brinsley Sheridan. 
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Jeu d’ Esprit. 
AGS TOWASIS. 
EE er 


AcTING and actions are not one, 
Though some suppose they be— 

For one’s the soul of Thalia’s son, 
The t’other’s fiddle-de-de: 


For instance—Arlan’s talents are 
Supposed with Kean’s to vie ; . 
Yet when his mouth is sfretch’d too far, 
The acting’s all my eye. 2 
The tide of favor, also goes, 
With Sherwin, which he earns, 
But when his thumb is on his nose, 
Why then the favor turns. 


[v0 BE CONTINUED. ] JOKEBY. 
ON THURSDAY, MAY 10th, 1827, 


SURRENDER OF CALAIS, 


King, Mr. Smith—Ribemont, Mr. Balls—Eustace, Mr Arlan 
a de Vienne, Mr. Wharton—Le Glorie, Mr. Baker 
O’Carrol, Mr Williamson—Old Man, Mr. Beacham 








, = 





Jean D’Arce,Mr. Nicholls—First Workman, Mr. Sherwin 
Second do. Mr. Beacham—Crier, Mr. Clifford-—Mr. Harrison 
Sir Walter Manny, Mr. G. Smith—First Citizen, Mr. Hamerton 
Second do. Mr. Wilkinson—Third do. Mr. D. Smith 
Fourth do. Mr. Stacy. 
Queen, Mrs. Hamerton—Julia, Mrs. Brudenell—Madelona, Miss Phillips 
eve 
After which, the Petite Comedy, in One Act, called ino 
5 
MATRIMONY, ne 
OR, the CASTLE OF LINDENBERG. 4 a 
Baron, Mr Wharton--O’Clogherty, Mr Hamerton— Delaval, Mr Balls er 
Clara, Mrs Hannam. ‘h, 
she 


% To conclude with the Farce of ‘ “ 
High Life Below Stairs. “ 


To Correspondents.—Repubdlication of Nos. 2, 3, and 4.—Our readers are in- as § 
formed that these numbers beiag now out of print, will go through a second edition, and 
and. will be ready for delivery in about a fortnight—as the Season is rapidly draw- rifie 
ing to a ciose, we intend to complete all the broken sets, and what remain in our 2 
hands will be stitched up, including the double numbers, price Two-pence each, lific 
at the close of the Assize Week, to which will be attached a finely finished portrait pert 
of the Editor, to be exeented by Mr Johnson, in his best style. The Ist. volume atra 
when complete will consist of about ONE HUNDRED AND FIFTY PAGES of, fa 
Letter-press, and will be sold at about Four Shillings ; a price lower than any peri-* } “AVC 
oilical work of modern times ; and those Subscribers, therefore , who are desirous to Mis 
retain allthe Numbers will be good enough to apply to the PRINTER or Agents, gree 
BEFORE tle close of the work. of y 


Printed by P, Cranefield, ite tel-street, Norwich, 

















